


The Family Circle 

Sun 3:00-3:30 p.m., 7 Apr-9 Jun 1957 

Patrick Watson was the producer of this Sunday afternoon series of half- hour 
programs for the CBC, although the films that were broadcast came from Crawley 
Films and the National Film Board. The program examined the development and 
behaviour of children, through film and discussion. The Crawley films included 





Mon-Fri 1:11-1:30 p.m., 1 Sep-5 Sep 1980 

Produced in Regina by Dave White, Feelin' Good was a daily half-hour on 
physical fitness, with Judi Osborne. 

 

Ferment 

Mon 10:00-10:30 p.m., 31 May-21 Jun 1965 

Kenneth Bagnall, assistant editor of the United Church Observer, was the host 
and interviewer for this four part series on contemporary changes in the Christian 
church. The first half-hour program, on "Peace and Brotherhood," included 
features on the civil rights positions of New York's Rev. James Robinson, the 
director of Operation Crossroads, an interview with Claude Ryan, editor of Le 
Devoir, about the church in French Canada, and Dr. John Bennett, president of 
the Union Theological Seminary in New York, on nuclear weapons and war. The 
second program examined the "new Protestant reformation," with the Bishop of 
Woolwich and Paul Tillich. The third segment concerned personal Christian 
beliefs, and featured discussion with Father Paul Doucet. The series ended with a 
look at the future of the church in British and North American suburban centres, 
and included the views of Don Benedict, director of the Chicago City Missionary 
Society. 

Ferment was produced by Vincent Tovell. 

 

Festival 

Mon 9:30-10:30 or 11:00 p.m., 10 Oct 1960-19 Jun 1961 

Mon 9:30-10:30 or 11:00 p.m., 2 Oct 1961-25 Jun 1962 

Mon 9:30-10:30 or 11:00 p.m., 1 Oct 1962-17 Jun 1963 

Wed 9:30-11:00 p.m., 2 Oct 1963-24 Jun 1964 

Wed 9:30-10:00 p.m., 7 Oct 1964-30 Jun 1965 

Wed 9:30-10:00 p.m., 15 Sep 1965-6 Jul 1966 





In its first season, for examople, Festival offered of Shakeseare's Julius Caesar, 
produced by Paul Almond; an adaptation of Dickens's Great Expectations, 
O'Neill's The Great God Brown, Anouilh's Ring Around the Moon and Colombe, 
both produced by Mario Prizek; Emlyn Williams's Night Must Fall, Henry James's 
The Pupil, Ansly's The Dybbuk, and two operas, Electra and Falstaff. The season 
also included the Stratford production of Gilbert and Sullivan's HMS Pinafore, 
directed by Tyrone Guthrie and produced for television by Norman Campbell. 



George Ryga's Man Alive, produced by George Bloomfield, and another Cariboo 
Country film production, How To Break A Quarter Horse, written by Paul St. 
Pierre. As part of its music schedule, Festival also aired the National Film Board 
documentary portrait of Igor Stravinsky, by Roman Kroiter and Wolf Koenig. As 
the year previous, the season concluded with a series of musical performances, 
including one that paired Glenn Gould and Yehudi Menuhin and another that 
showcased the winners of the CBC Talent Festival. 

Most of the first-rank producers then working for CBC television made their 
contributions to Festival, among them Harvey Hart, Mario Prizek, Paul Almond, 
Franz Kraemer, Eric Till, George McCowan, Philip Keatley, and Norman 
Campbell. 

 

Festival D'ete 

Sun 10:30-11:00 p.m., 4 Jul-29 Aug 1954 

This summer festival was a half-hour broadcast of vocal music and dance. 
Selections included El Amor Brujo, by de Falla (4 July 1954); Le Pauvre matelot, 
by Darius Milhaud, with Hertha Glaz (25 July 1954); Kurt Weill's Down in the 
Valley, sung by Jon Vickers, Jacqueline Smith, and Jan Rubes in a program 
directed by George Crum and staged by Herman Geiger-Torel (l August l954); Le 
Combat et madrigaux, by Monteverdi, with Maureen Forrester, Jean-Paul 
Jeannette, Yolande Dulude, Adeeb Assaly, and Francoise Sullivan (8 August 
l954); and The Marriage, a ballet by Joey Harris, with music by Poulenc, with 
Harris and Annette Brand, the program produced by Loyd Brydon. 

 

55 North Maple 

Mon-Fri 1:30-2:00 p.m., 7 Sep 1970-15 Sep 1971 

One of those odd hybrids that television attempts, 55 North Maple combined 
elements of situation comedy, talk show, and how-to-do-it program. The fictional 
premise was that Max Ferguson portrayed a magazine writer who lived in a 
comfortable house with his sister, played by Joan Drewery, and her husband, 
never seen in the program. As they went about their business at 55 North Maple, 
they welcomed guests who could help them with whatever little problem or project 
occupied them. On the first show, for example, Joan set about to redecorate the 



living room with the advice of an interior decorator, while Max showed his friend, 
composer Harry Freedman, how to make carrot whiskey (a Ferguson specialty). 
Later, Joan also helped a friend choose a dress pattern. Obviously, the chat at 55 
North Maple was pretty light and less than topical. 

The program, which received favourable response for its ingenuity as well as its 
entertainment and production values, relied most heavily on the informal and 
attractive qualities of Ferguson and Drewery. The program was tapeed at Robert 
Lawrence Productions in Toronto, and produced by its creator, Elsa Franklin. 

 

the fifth estate 

Then the head of Public Affairs at the CBC, Peter Herrndorf successfully pitched 
the idea that CBC television needed a hard-hitting information program, 
comparable to This Hour Has Seven Days or to As It Happens, on CBC Radio. 
The CBC enlisted newspaper editor and columnist Ron Haggart and broadcast 
journalist Gerald McAuliffe to design such a show for the television lineup. 

Compared to the U.S. networks, the CBC had, of course, a strong tradition of 



built a considerable reputation as an interviewer on the daily program Take 30. 
Glenn Sarty also moved over from Take 30 to take the job of executive producer 
of the fifth estate. The first edition included an examination of an Arctic air crash, 
an interview with two of Charles Manson's associates, and an item on a Regina 
woman who organized a private police force for hire. 

The series weathered a rocky first season, which ended with the resignation of 
Warner Troyer, after a contentious season with co-host Clarkson, and the 
untimely death of Peter Reilly in 1977. Troyer was replaced by Eric Malling, who 
remained Clarkson's onscreen partner, and survived her on the show when she 
left in 1982 to become Ontario's cultural envoy to Paris. Bob Johnstone, one of 







Finlay & Company 

Tue 9:00-9:30 p.m., 1 Jun-6 Jul 1976 

In this series of eleven half-hour programs for the summer of 1976, Mary Lou 
Finlay interviewed and introduced profiles of Canadians in business, politics, and 
the arts. Subjects included journalist Allan Fotheringham, Leader of the 
Opposition Joe Clark, actor Susan Clark, Dennis McDermott, head of the United 
Auto Workers, advertising executive Terry O'Malley, writer Adele Wiseman, and 
J.K. Jamieson, the former head of the Exxon corporation. 

Segment producers included George Robertson, Bev Korman, Bob Ennis, Alan 
Burke, Colin King, Bill Cobham, and John McGreevy. The executive producer of 
the series was Ain Soodor. 

 

The First Five Years 

Wed 2:30-3:00 p.m., 4 Oct 1971-9 May 1973 

Thu 2:30-3:0 p.m., 4 Oct 1973-9 May 1974 

A weekly, half-hour program on pre-school age children, The First Five Years 
featured Dr. Bette Stephenson and announcer Lloyd Robertson on a local CBLT-
TV broadcast in the 1972-73 season. Harry Brown took Robertson's place when 
the program went to the network in the autumn of 1973. The producer was Dodi 
Robb. 

 

First Performance 

Wed 10:00-1:30 p.m., 3 Oct-24 Oct 1956 

Thu 9:30-11:00 p.m., 3 Oct-24 Oct 1957 

Tue 9:30-11:00 p.m., 7 Oct-4 Nov 1958 

In First Performance, an annual, short-run series of ninety minute productions, 
the CBC presented television plays especially commissioned as part of the 
Canada Savings Bond promotional campaign. 



In the first series, viewers saw Time Lock, written by Arthur Hailey and produced 
by Leo Orenstein (3 October 1956), a comedy by Joseph Schull, O'Brien, 
produced by Melwyn Breen (l0 October 1956), Black of the Moon, by Leslie 
MacFarlane, produced by David Greene (l7 October 1956), and The Discoverers, 
written by Mac Rosenfeld and George Salverson, and produced by Ronald 
Weyman. 

The second series started with John Drainie, Katherine Blake, Lloyd Bochner, 
and Patrick Macnee in another new play by Arthur Hailey, Seeds of Power. The 



and starring Don Francks and Charmion King; Bill Glover and Deborah Turnbull 
in Final at Furnell, written by Willis Hall and produced by Melwyn Breen; George 
Salverson's Night River, which Basil Coleman produced and which starred Powys 
Thomas and Terry Carter; At the Railing, by Robert Presnell, Jr., produced by 
David Gardner, with a cast that featured Robert Goulet and Martha Buhs; Michael 
Forest in The Man Who Knew A Good Thing, written by Herb Hosie and 
produced by George McCowan; Fletcher Barry's story, Harry, adapted by 
Rosemary Timperley and produced by Ted Pope; Bulgarian Bread, by Paul 
Wayne; Kukla, and Aunt Jeannie and the Idol, both by Audrey Piggott; Earn 
Money At Home, by W.O. Mitchell; David Gardner's production of Some Are So 
Lucky, by Hugh Garner; The Anniversary, by Michael Jacot, produced by Basil 
Coleman; The Click of Beads; and The Man With Two Hands. 

The series resumed in October with a comedy by H.G. Wells, The Trouble With 
Pyecraft, adapted by Douglas Cleverdon. Tony Van Bridge starred as Pyecraft 
and Gillie Fenwick as Formalyn in Eric Till's production. First Person also 
presented A Woman Called Anne, written about a true event in her life by Pamela 
Lee. It was produced by Basil Coleman, and starred Norma Renault, Ruth 
Springford, and Norman Welsh. Overlaid, produced by David Gardner, was 
adapted by Wallace Christie from a stage play by Robertson Davies, and starred 
Alex McKee and Aileen Seaton. Other stories included Guardian Angel adapted 
by Hugh Garner from a story by Frederick Hazlett Brennan; Stephen Vincent 
Benet's The Gold Dress; M. Charles Cohen's adaptation of Witness to Murder, a 
story by Wenzell Brown; A Matter of Some Importance, by Roy Shields; a 
comedy by Herb Hosie, Venice Libretto; and Man in Town, by John Gray. In 
addition to Till, Coleman, and Gardner, among the producers slated for this series 
were Leo Orenstein, Ronald Weyman, George McCowan, and Stan Harris. The 
executive producer was Raymond Whitehouse. 

 

First Person 

Thu 10:30-11:00 p.m., 12 May-2 Jun 1966 

Vincent Tovell produced this half-hour program, in which Adrienne Clarkson 
interviewed astronaut Frank Borman, worker in mental retardation and 
humanitarian Jean Vanier, botanist Pierre Dansereau, philosopher George Grant, 
and director of the Gemini space program and lay reader in his church, 
Christopher Kraft, Jr. The subject of the series was "belief in the space age." 

 



First Person Singular: Pearson - The Memoirs of a Prime Minister 

Sun 10:00-10:30 p.m., 27 May-19 Aug 1973 

Wed 10:30-11:00 p.m., 23 Oct 1974-15 Jan 1975 

This documentary series recounts the life of Lester B. Pearson in thirteen, half-
hour episodes. Producer Cameron Graham and writer/director Munroe Scott 
combined archival footage and photographs with Pearson's extensive filmed 
interview with colleague Bernard Ostry to outline the story of Pearson's life and 
career. (Pearson had also published the first of three volumes of memoirs in 
1972.) Although the programs were commended for their skilful presentation of 
the former prime minister, and for their insight into his personal reactions to the 
patterns of world events as he experienced them, they were also criticized for the 
superficial level of Pearson's analysis. 

The series was divided into segments titled as follows: l. Children and Youth; 2. 
The Undergraduate; 3. Crossroads (l9l9-28); 4. The Apprentice (l928-39); 5. 
Prelude to War (l930-39); 6. Diplomat At War; 7. To War And Back; 8. Suez to the 
Flag (l956-65); 9. Confederation and Conflict (l963-67); l0. Friends and Relations 
(l967-68); ll. Retrospect on Power. 

 

The Fit Stop 

Tue 4:30-5:00 p.m., 5 Feb-4 Jun 1974 

Tue 4:30-5:00 p.m., 31 Dec 1974-15 Apr 1975 

The CBC's Schools and Youth department created The Fit Stop, a half-hour 
program, because, reports said, Canadian young people were among the least fit 
in the world. Canadian schools also, evidently, devoted little time to physical 
education, relative to other countries, and The Fit Stop tried to redress the 
imbalance. Hosts Jan Tennant and Clarke Wallace talked with experts on the 
subjects of physical fitness and sports for children. The show, which stressed 
inexpensive activities, included instruction in tennis, badminton, skiing, and other 
sports. The Fit Stop also featured Noreen Young's puppets: a hockey helmet, a 
football helmet, a bottle of linament, an old shoe, and a knapsack, all of which 
talked. On one program, for example, the knapsack complained that it did not get 
enough exercise because people did not walk any more. 



The second season added, as a regular feature, a progressive exercise program 
designed by Dr. Bruce Taylor of York University. Viewers started with gentle 
movements and, over the thirteen weeks of the series, graduated to more 
strenuous activities. 

The Fit Stop was produced in Toronto by John Ryan, and the executive producer 
was Ray Hazzan. 

 

Fitness Is 

Mon-Fri 1:00-1:30 p.m., 18 Aug-28 Aug 1980 

Fitness Is was a daily half-hour program, with Vic Hultquist. 

 

5 X 3 

5 X 3 was the collective title for several variety shows. See the individual program 
titles: Applause, Applause; A Time To Sing; Montreal, Montreal; Jury; and 
Country Sunshine With Myrna Lorrie. 

 

Five Years In The Life 

Fri 8:30-9:00 p.m., 28 Jun-30 Aug 1968 

Mon 8:30-9:00 p.m., 30 Jun-1 Sep 1969 

Mon 8:30-9:00 p.m., 6 Jul-7 Sep 1970 

Thu 10:00-10:30 p.m., 1 Jul-9 Sep 1971 

Mon 7:30-8:00 p.m., 3 Jul-4 Sep 1972 

The original plan for Five Years In the Life was to produce a series of half-hour 
documentary films on ten families from different areas of Canada, and then return 
five years later for a second look. The first series was popular enough that the 
network modified the plan and produced further profiles of Canadian families, 
while periodically looking back at families that had been profiled earlier in the 




