


	
	
	
	
	
	
Q	 Where	did	you	continue	on	and	do	your	formal	training?	
	
A			 It	went	from	that	initial	interest	in	my	studies	to	discussing	with	my	professor,	David	Talbot	Rice,	
a	mentor	really,	who	took	me	aside	and	said	if	I	was	interested	he	could	arrange	either	for	me	to	go	to	
the	Central	Institute	of	Restoration	in	Rome	to	do	post-graduate	studies	or	go	and	assist	in	the	
restoration	of	the	church	of	Hagia	Sophia	in	Trebizond,	Turkey.		I	was	already	married	and	had	a	little	
one	so	we	decided	to	move	to	Rome	for	the	year,	which	I’m	glad	we	did.		I	went	there	supposedly	as	an	
auditore,	a	listener,	but	I	was	very	lucky.		Just	at	that	time	in	the	Restauro	they	were	preparing	for	a	
huge	exhibition,	bringing	in	massive	paintings	from	all	over	Italy,	and	so	we	were	able	to	get	a	lot	of	
experience	working	with	these	paintings.		In	the	Restauro	we	worked	from	3	in	the	morning	until	1	
o’clock.		Then	I	was	able	to	go	off	and	work	with	private	conservators	who	were	doing	work	on	mural	
paintings	in	churches	and	chapels	throughout	the	city.		It	was	a	really	wonderful	experience.		Then,	
when	I	got	back	to	Scotland	I	was	offered	a	job	with	the	National	Trust	for	Scotland,	which	looked	after	
historic	houses	and	castles.		It	was	at	that	point	that	I	had	realized	I	was	being	prepared	for	this	job	at	
the	National	Trust	because	there	were	a	lot	of	paintings	and	murals	in	the	houses	that	had	been	poorly	
treated	in	the	past.		



able	to	work	with	the	community	and	learned	so	many	things	from	their	customs	and	lives	there.		It	was	
really	a	wonderful	experience.		Not	only	that	but	I	was	able	to	take	five	students	with	me	for	about	four	
months	to	work	in	the	field	there.		Cleaning,	removing	discoloured	varnish,	mending	tears	and	the	like.		
There	were	three	paintings	students	and	two	artifacts	students	from	the	Queen’s	program	so	we	had	a	
lot	of	input	and	discussion.		Another	thing	I	want	to	note	is	that	this	was	one	of	the	best-organized	
projects	that	I	had	ever	worked	on.		The	curator	of	the	Prince	of	Wales	Northern	Heritage	Centre,	Tom	
Andrews,	did	a	wonderful	job,	first	of	all	bringing	all	the	parties	together	that	were	going	to	be	working	
on	this.		Builders,	electricians,	carpenters,	and	conservators	all	exchanged	what	we	were	going	to	be	
doing	and	made	sure	we	were	all	on	the	same	page.		All	the	students	got	a	tremendous	amount	of	
experience	from	it	and	it	was	great	life	experience.		So,	if	I	had	to	pick	one	experience	it	would	be	that	
one.		The	discussion	aspect	was	key	for	us,	because	we	wanted	to	know	what	the	community	
remembered	about	what	the	church	was	like.		From	their	descriptions	we	found	that	the	ceilings	had	
been	completely	changed	and	it	was	originally	an	ultramarine	blue	with	yellow-painted	stars	made	of	
old	food	tins.		We	had	old	photographs	of	it	and	using	computer	software	we	were	able	to	find	out	what	
the	original	composition	of	the	stars	looked	like.		When	we	actually	got	up	on	the	scaffold	and	plotted	
where	they	had	been	we	found	all	the	original	holes	from	the	stars	and	in	the	end	we	were	able	to	put	
them	back	where	they	once	were.		And	then,	fortunately,	we	found	a	box	of	the	original	stars	in	the	
basement	of	the	mission	that	had	been	put	away	for	storage.		There	had	also	been	stained	glass	
windows	and	because	the	artifacts	students	were	there	we	were	able	to	replace	the	windows.		
Everything	worked	out	really	quite	superbly,	and	it	really	was	a	tremendous	experience.	
	
Q	 Tell	me	about	your	career	path	–	how	did	you	find	yourself	at	its	various	stages?	
	
A	 I	felt	it	was	time	for	a	change	and	that	I	had	accomplished	what	I	had	set	out	to	do	at	the	
National	Trust	and	with	the	conservation	centre.		It	was	quite	by	chance	that	I	saw	an	advertisement	by	
Queen’s	University	looking	for	someone	to	join	a	new	Art	History	program	teaching	historical	techniques	
to	students	in	the	Art	History	program	as	well	as	the	Fine	Arts	program,



with	a	new	National	Museums	Policy	under	the	Trudeau	government,	which	was	quite	visionary	and	so,	
as	a	part	of	that,	the	development	of	the	National	Museums	Assistance	Program	and	the	Canadian	
Conservation	Institute	came	about.		It	became	quite	clear	that	there	was	an	opportunity	so	we	




