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‘An	Irish	Harp	and	Sleeping	Beauty:	the	politics	of	suffrage	in	the	textile	art	of	Una	Taylor	and	
Ann	Macbeth’	in	Miranda	Garrett	and	Zoë	Thomas,	eds,	Suffrage	and	Visual	culture:	Art,	
Politics,	and	Enterprise	(forthcoming,	Bloomsbury	2018).	

The	Craft	and	Design	of	Dressmaking,	1880-1907,	in	Penny	Sparke	and	Fiona	Fisher,	eds,	
Companion	to	Design	Studies	(London:	Routledge,	2016),	pp.	89-98.	

Philanthropy	and	Irish	Craft,	1883-1900,	in	Vera	Kreilkamp,	ed.,	The	Arts	and	Crafts	Movement:	
Making	It	Irish	(Boston:	McMullen	Museum,	2016),	pp.165-177.	

Revival,	Beneficence	and	‘Fair	Trade’:	An	Historical	Perspective,	in	Janice	Helland,	Beverly	Lemire	
and	Alena	Buis,	eds,	Craft,	Community	and	the	Material	Culture	of	Place	and	Politics,	19th-20th	
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‘Working	Together:	Artisans	and	the	British	Arts	and	Crafts	Movement’,	invited	talk,	National	
Gallery	of	Canada,	November	2013	(in	conjunction	with	the	Artists,	Architects,	Artisans	
exhibition)	

‘From	Ireland	to	India:	Queen	Mary’s	Lace	Coronation	Train’,	Canadian	History	Association,	
Victoria,	June	2013	[because	of	Air	Canada	problems,	I	was	unable	to	read	the	paper;	it	was	
read	by	the	session	chair]	refereed	

‘Queen	Mary’s	Court	Train:	Irish	Lace	and	the	Last	Durbar’,	Lives	of	Objects	Conference,	Wolfson	
College,	Oxford	(September	2013).	Refereed	

Invited	to	present	the	annual	Ann	Saddlemyer	Lecture,	School	of	Canadian	Irish	Studies,	
Concordia	University,	September	2011	

Convener,	Craft,	History,	Theory	panel	at	the	Association	of	Art	Historians	annual	conference,	
University	of	Warwick,	31	March	to	3	April,	2011.	

Beneficence,	Revival	and	‘Fair	Trade’:	An	Historical	Perspective	(invited	speaker),	Material	
Culture,	Craft	&	Community:	Negotiating	Objects	Across	Time	&	Place,	University	of	Alberta,	
Edmonton,	20-21	May	2011.	

‘Delightful	Change	of	Fashion’:	Fair	Trade,	Cottage	Craft	and	Tweed	in	Late	19th-Century	Ireland,	
Canadian	Association	for	Irish	Studies,	Concordia	University,	Montreal,	July	2011	[refereed]	

Making	it	Irish:	The	Politics	of	Embroidery	in	Late	Nineteenth-Century	Ireland,	NeoCraft:	
Modernity	and	the	Crafts,	NSCAD	University,	Halifax,	November	2007	[invited].	

‘The	Cinderella	of	Woman’s	Work’:	Hand	Made	Lace	in	Ireland	1883-1907,	Universities	Art	
Association	of	Canada	Annual	Conference,	University	of	Waterloo,	2007.	

Lace	Making	and	the	Colonial	Body	in	Ireland,	1883-1900,	North	American	Victorian	Studies	
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the	Middle-Class	Woman	(Aldershot,	Hampshire:	Ashgate	Publishing,	2006)	for	Victorian	
Studies,	Autumn	2007,	pp.	141-3.	

Review	of	Lara	Parry,	History’s	Beauties:	Women	and	the	National	Portrait	Gallery,	1856-1900	
(Aldershot,	Hants:	Ashgate,	2006)	for	Victorian	Studies,	Spring	2007,	pp.	525-7.	

Review	of	Eileen	Black,	Art	in	Belfast	1760-1888:	Art	Lovers	or	Philistines?	(Irish	Academic	Press:	
Dublin,	2006)	and	Fintan	Cullen,	The	Irish	Face:	Redefining	the	Irish	Portrait	(National	Portrait	
Gallery:	London,	2004)	for	Oxford	Art	Journal,	Vol.	30	(2),	2007,	pp.	338-41.	

Review	of	Kristen	Frederickson	and	Sarah	Webb,	eds,	Singular	Women:	Writing	the	Artist	
(Berkeley,	University	of	California	Press,	2003)	for	RACAR


